Magali Léger began her lyrical studies with Christiane Eda-Pierre. She was subsequently admitted to
the Conservatoire National Supérieur de Musique de Paris, where she was in 1999 unanimously
awarded first prize at the institute and applauded by the jury.
In 2003 she was nominated in the “Revelation” category of the TV contest Les Victoires de la Musique.
By interacting with top personalities such as Marc Minkowski, Michel Plasson, Evelino Pido, Eliahu
Inbal, William Christie, Jérémie Rhorer, Emmanuelle Haïm, Macha Makeïeff, Laurent Pelly, Raoul Ruiz,
Jérôme Deschamps, she sings in Mignon (Thomas), La Veuve Joyeuse (Lehár), Le Roi malgré lui and
L’Étoile (Chabrier), Thaïs and Werther (Massenet), Don Pasquale and L'Élixir d’Amour (Donizetti), Les
Pêcheurs de perles (Bizet), Porgy and Bess (Gershwin), Jacobs Ladder (Schoenberg), Elephant Man
(Laurent Petitgirard), Médée (Michele Reverdy, creation), La Belle Hélène and Orphée aux Enfers
(Offenbach), L’Amant Jaloux (Grétry), La bohème (Puccini) and of course Mozart with Les Noces de
Figaro, Idomeneus and L’Enlèvement au sérail.
Three CDs with her baroque ensemble RosaSolis have been released since 2009, the first one
dedicated to Haendel’s motets and sonatas, the next one to Pergolesi’s cantatas, and the last one,
released in September 2017, to a jewel of Boccherini, his Stabat Mater for string quintet and soprano.
She’s been working for several years with the composer and pianist Michaël Levinas who wished to
record with her the melodies of Fauré, including La Bonne Chanson. Magali Léger performed Gregor's
Sister in 2011, at Lille Opera, in La Métamorphose, Levinas' new opera based on the famous Kafka
novel, and participated in April 2017 in the creation of his oratorio, La Passion selon Marc, for the 500
years of the Protestant Reformation.
With the ensemble Les Arts Florissants and its artistic director William Christie, Magali Léger sings
Rameau, Maître à danser, a staging performed since 2014, at the Cité de la Musique in Paris, at the
Barbican Center in London, at the Bolshoi Theater in Moscow, in September 2017 in Seoul, and in
March 2019 at the Brooklyn Academy of Music. It’s also in this concert hall of New York that she came
in April 2016 with Les Arts Florissants, to sing in Les Fêtes Vénitiennes, from the French composer
André Campra.
She keeps working with Emmanuelle Haïm in October 2017 at the Théâtre des Champs-Élysées for a
Mozart Gala, and in May 2018 at the Opéra de Dijon where she sang The Statue in Pygmalion of
Rameau, and Psyché in L’Amour et Psyché of Mondonville, staged and choreographed by Robyn Orlin,
performed again in January 2019 at the Lille Opera, in February 2020 at the Grand-Théâtre of
Luxembourg City and in March 2020 at the Caen Opéra-Théâtre.
In May 2019, she joined Anna Caterina Antonacci at the Grand Théâtre de Genève to participate in the
creation of Marc-Antoine Charpentier's Médée, under the direction of Leonardo García Alarcón and his
ensemble Cappella Mediterranea, in an extravagant staging by David McVicar.
The year 2020 is not only a series of postponements and cancellations, but the opportunity for Magali
Léger to show the diversity of her repertoire: after the revival of Pygmalion and a one-year residency
in Le Havre with her baroque music ensemble RosaSolis, she then travels from Purcell’s duets to
Josephine Baker and Schubert, to resume this year with Mars-2037, a space (!) musical directed by
Pierre Guillois.
This eclecticism is confirmed in 2021, baroque music of course, Couperin, Rameau, Haendel, the
continuation of the French tour of March-2037, but also a return to romanticism through the creation
with Jean-François Lombard of the ensemble Le Salon, dedicated to 19th century chamber music, and
finally an increased presence with the Contraste ensemble, for programs evoking Josephine Baker and
the great voices of the musical...

